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ters, not in the sense o f professional art criticism, but rather personal observations on profession
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N E N A  D I M I T R I J E V I C

Last fa ll  I  spent three months travelling 
around Europe. This not only provides one 
with extensive insight into the situation in the 
art world but also with something more valu
able: by visiting studios and galleries, muse
ums and art fairs, one may perceive at a very 
early stage whatever changes in aesthetic mood 
and vibrations o f new sensibilities are occur- 
ring-if any. By discreet signs —  through con
versations in cafés, by seeing the less talked- 
about shows —  one begins to have a presenti
ment o f what is going to happen next, what 
course art ist going to take. A t the moment this 

feeling seems to be saying: the period o f Neo- 
Expressionism and Transavantgarde is coming 
to an end. Even in Germany and Italy, where 
the Neue Wilden and the Transavanguardia re

spectively are at home, and where the market 
will undoubtedly endeavour to maintain interest 

fo r some time to come, a hunger fo r more intel
lectual and spiritual art is felt. Last October in 
Paris I  saw more conceptual artists again than 
ever before in the past 8 years. John Baldessari, 
Robert Barry, Joseph Kosuth, Giulio Paolini 
and Daniel Buren were all there because o f the 
exhibitions, but also because o f their intuition 
that the seed o f interest fo r the art o f ideas was 
beginning to blossom again. Baldessari had an 
exhibition at Gillespie-Laage-Salomon, Barry 
at Yvon Lambert, and Buren had a one-man 
installation at Eric Fabre’s stand at FIAC, 
which looked refreshingly cool amid the general 
glare. Fabre may not be the best businessman 
among art dealers, but with his refined intui
tion fo r oscillations o f taste and shifts in sensi
bility he is ahead o f many recognised arbiters 
and trendsetters in art. However, I  am not say

ing that the wheel o f history is turning back
wards: although we can assume limited revival 
of conceptual art, the new art, i f  it is to emerge, 
will have to reconcile the ideas content o f Seven
ties art with free and unrestricted exploration of 
visual languages.

What is in question, now as always, is not 
the simple substitution of one style for another, 
but the perpetual struggle of two opposed cre
dos, or o f two antagonistic philosophies o f art. 
One o f these recognises Art in the categories of 
the representative, the monumental (hence the 
need fo r large formats), in elevated themes, en
during materials and «craftsmanship». In 
short, this philosophy places the Matter o f art 
above the Spirit. In recent years this philosophy 
has dominated, revealing in the extreme its lim
itations and its sad consequences. The other be
lieves that art is to be found in ephemeral 

forms, in hidden places, in silent gestures and
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discreet signs, and that great spiritual value 
may reside in fragile and perishable material 
vehicles. To adherents o f this philosophy Robert 
Filliou is one o f the great artists o f our time and 
his retrospective at A R C 2  in Pans was a feast 
of good art: La Fête Permanente. It was Jean 
Hubert Martin of the Bern Kunsthalle who in
itiated the idea of Filliou ’s first retrospective 
and who managed to obtain agreement from the 
artist, despite Filliou’s constant efforts to es
cape all conventions and official prescriptions. 
Michael Erlhoff has catalogued Filliou ’s work 
without destroying its spirit by categorisations: 
«Everything is to be found somewhere but never 
in a definitive way. » For Filliou art is a spirit
ual adventure: like Zen it is «Way of sudden 
awakening» or «the lightening Way to instant 
enlightenment». (For me «Poussière de Pous
siere», the works at the Louvre and MOMA in 
which Filliou removed the dust from the Old 
Masters ’ paintings, was a shortcut to «instant 
enlightenment». I  regard the poussière o f the 
Mona Lisa as being at least as important as the 
Leonardo painting itself.)  In his attempts at 
permanent creativity, at abolishing the frontiers 
between science, work and art, and in aiming 

fo r the principle o f «everybody is an artist in 
whatever he does», Filliou belongs to the same 

family o f thinkers as Beuys and so many other 
Fluxus artists. He advocates Principles of Po
etic Economy and suggests that workers should 
not take the bourgeois, but rather the artist as a 
model. For like Beuys he believes that in order 
to change society man must try to change him
self. But while Filliou calls his project the «5 
billion year plan», because «we must give our
selves time», Beuys wants to see the change 
happening today. Unlike Filliou, who often 
has doubts about his right to teach others, 
Beuys never loses his faith  in the prophetic rôle 
of the artist (as I  myself again witnessed talk
ing to him recently in Düsseldorf) and is tireless 
in his advocacy of his social Utopia.

Artists’ utopias act as our collective con
science, and we ought to heed them i f  we do not 
want definitely to lose touch with sense and our 
human essence. What Poetic Economy is for  
Filliou, and Social Sculpture for Beuys, the no
tion o f Post History is fo r Braco Dimilrijevic. 
For him this is an era in which the hierarchy of

values has ceased to exist and all things are o f 
equal importance. Model examples o f such a 
harmonious order o f things are his Triptychos 
Post Historicus, composed of an original 
painting by a well-known master, an everyday 
object, fru it and vegetables. Each o f these ob

jects represents one aspect o f the world: art, 
everyday work and nature are o f equal signifi
cance in the complexity o f life and no one should 
be placed above the other. The piece «Lente 
comme la lumière, rapide comme la pensée», an 
installation at the Marika Malacorda Gallery 
in Geneva, consists o f a Magritte painting, 
candlesticks with lighted candles on pedestals, 
and walnuts displayed around. The painting, 
the objects and the fru it complement each other 
in a metaphorical hommage à Magritte and to 
all other artists who were first thinkers and then 
painters. It is also a remark on Einstein ’s theo
ry which takes the speed of light as the fastest 
speed, fo r the speed o f thought is greater than 
the speed of light.

However, during this period o f the domi
nance o f salon art in the last eight years, there 
have been artists who have never ceased to work 
in the domain o f the aesthetic o f the quotidian. 
In its affinity fo r  ordinary materials, its aes
thetic interest in the machine and the ready
made, in the objet trouvé and junk, one sees not 
only the whole genealogical tree o f modern art, 
but the very core o f its modernity. Bringing ev
eryday trivia into art began with Cubism, and 
continued with Dada and Surrealism, as a way 
o f fusing the spheres of art and everyday life. 
A ll the postwar avant-gardes drew their vitali
ty from this source o f modern tradition right up 
to the second half o f the Seventies, when medie
val artisan pathos took over and many artists 
pursued the downhill path: from spirituality to 
craftsmanship, from  alchemist to goldsmith. 
During an interview I  had with Dibbets at his 
home in Amsterdam, he mentioned the end of 
painting which was felt in the atmosphere at 
the close o f the Sixties: «Everybody», he said,
«or let’s say the serious artists o f the time were 
searching fo r formulas fo r the making o f gold, 
that is, how to f in d  a medium which is not 
painting and do something with it. » For D ib
bets himself gold consisted in his unique talent 

fo r transforming photography into an abstract

language offorms, his power o f analytical per
ception, and fo r  restructuring of his medium. 
In the works shown at the Waddington Gallery 
in London, shots o f simple secular buildings 
are composed with such mathematical precision 
that they achieve images with the spiritual 
charge o f Gothic cathedrals.

Nowadays many artists search fo r and fin d  
gold in the most unlikely places: on rubbish 
dumps, in skips, on the sites o f derelict build
ings. One of the artists who has revived the 
poetic o f industrial waste is Tony Cragg. In the 
last couple o f years his work has become more 
sculptural, in contrast to earlier wall and floor 
«mosaics» made from  plastic scraps, in which 
the third dimension o f objects was practically 
neglected. The works shown at the Kunstverein 
in Cologne (in an exhibition with Julian Opie) 
belong to this group o f emphatically sculptural 
pieces. Two out o f four are composites offound 
objects; the formation is progressively growing 
in height according to the size o f the object. As 
always, Cragg succeeds in subordinating the 
individual visual character and evocative charge 
of each object to the fin a l impact o f the homo
geneous body o f the composite, offering an over
all sculptural experience.

A certain number of artists shares a pro
pensity fo r  a specific kind o f trash — ju n k  fu r 
niture. Furniture has fired the imagination of 
artists fo r  quite some time, perhaps because it 
implies human presence: this presence/absence 
duality has attracted in their time Surrealists, 
Nouveau Realists and Pop artists among oth
ers. John Armleder kept from his Fluxus period 
a partiality fo r  ordinary, cheap and discarded 
things. In the attic o f a house not fa r  from the 
already legendary 6, rue Plantamour (where the 
Centre d ’A rt Contemporain and the Ecart 
bookshop were housed in the Seventies) he en
deavoured to extract from stacks o f oldfurniture 
and boxfuls o f books some of his furniture 
pieces. They were puzzling: on the arm o f a 
Fifties sofa, on the top of a table or an old suit
case icons of twentieth-century art were painted 
—  suprematist squares, circles and triangles. 
This conjunction o f trivial objects and Male
vich’s signs o f the «objectless absolute» emits 
pow efu l sparks of anarchic wit.

In a little town not fa r  from Mönchenglad-
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bach, a contemporary artist has been commis
sioned to decorate the municipal administration 
building, a recently completed modern concrete 
structure. The commission has gone to the right 
man, fo r Georg E tti is an artist who was en
gaged in uniting archaic art techniques and 
quotes from classical art with the vulgarity of 
industrial mass materials at a time when Post 
Modernism still did not have a name. In his 
present frescoes E tti has chosen to quote archi
tectural scenery from some well-known paint
ings o f the Quattrocento. A quality which I  al
ways admire in his work is that classical har
mony is preserved, but altered with subtle inter
ventions ju st enough to cause an inexplicably 
disquieting effect.

Georg Rousse is another artist who has elect
edfor ephemerality as the ineluctable fate o f art: 
he works in inaccessible places, often in dilapi
dated buildings which are soon to be pulled 
down. I  was attracted to Rousse’s work imme
diately, perhaps because in some way it revived 
memories o f a friend who is now becoming a 
legend, Gordon Matta Clark, who used to cut 
through buildings and whose early death 
brought his exceptional work to a sudden end. 
There are several reasons fo r  placing Rousse 
closer to the art o f the Seventies than to the 
painters of the Figuration Libre group with 
whom he is often associated. H e is not aiming 
at wall painting as a fina l product, but at the 
photograph which becomes the only remaining 
form o f the work. A nd this is not only because 
many o f Rousse’s paintings in situ have been 
destroyed, but because they were made fo r the 
camera ’s eye in the first place. The positions 
and actions of figures are related to the specifi
cities o f architecture, to a corner, an arch, but 
they require the camera’s eye (not unlike Dib 
bets’ Perspective Corrections) to f ix  their trompe- 
I ’oeil and spatial illusions. This comes out 
even more explicitly in recent works, in which 
Rousse abandons figurative representation alto
gether —  as in the deserted factory hall in Ge
neva. He paints over space as well as over all 
the furniture and objects o f the interior in order 
to create in a photograph the illusion that the 
space contains a metal plate, or is divided by a 
glass pane. The deceptive testimony o f the 
photograph is the fin a l form o f the work.

Reiner Ruthenbeck is an artist who, despite 
his many years o f excellent work and his pres
ence at national and international exhibitions 
(he was even represented in the German nation
al pavilion, together with Beuys and Jochen 
Gerz, at the 1976 Venice Biennale), still has 
not achieved the international stature he de
serves. Viewed in retrospect, his work appears 
to be o f even greater importance. Ruthenbeck 
was one o f the first to interpret the everyday 
domestic enviroment as sculpture: his pieces 

from  the late Sixties and the Seventies, such as 
the black ribbon pulled through a keyhole, the 
cloth-wrapped brick on the shelf o f a fridge, his 
table sculptures, the disc affixed to the roof of a 
house as an aerial, appear prophetic and in

fluential seen in the light o f later developments 
in sculpture. H is levitating piece at the Von 
Hier A us  —  a table precariously suspended in 
the middle o f a room by wires running from the 

four corners —  is one o f the strongest notes of 
this otherwise easily forgettable exhibition.

A t long last a generation has emerged in 
Düsseldorf that could be called new, and which 
has its roots in the Constructivism and Bau
haus tradition. Thomas Schütte, Reinhard 
Mucha, Ludger Gerdes, all former students of 
Klaus Rinke and Daniel Buren, work in an 
area between painting, sculpture and architec
ture. They unite the intermediai experience of 
the last decade with a nomadic attitude to the 
styles o f the Eighties. There is a scenic quality 
in Schütte ’s works: they can be seen as models 

fo r  stage sets with paintings as backdrops. A 
surreal discrepancy in scale between the models 
and single emblematic images in the painting 
produces an effect which recalls both Bauhaus 
and film-trick mock-ups. "Hauptstadt II», the 
piece at the Von Hier Aus, consists of a rhyth
mic row o f square columns bearing medallions 
with images which at first sight look like party 
emblems or company logos. Closer inspection 
reveals them to be aerial views o f skyscrapers. 
These images o f the International Style applied 
as decoration on columns which seem to be 
quotes from Thirties’ architecture produce a 
complex interplay o f inversion o f the two- and 
three-dimensional, o f the styles and the mean
ings.

When talking recently to Christian Boltans- 
ki at La  Coupole in Paris, I  was reminded 
again o f the eternal antagonism between two 
contrary mentalities in art, corresponding to 
two diametrically opposed philosophies o f art. 
When I  mentioned the Young Picasso exhibi
tion at the Kunstmuseum in Bern, Boltanski 
declared with apparent seriousness, but betray
ing an evil little smile, how much he admires 
Picasso and all diligent painters. He has al
ways been lazy himself, ever since childhood 
when he was even bad at school. That is why 
he admires all those who can begin painting 
early in the morning and spend the whole day 
before the easel. He himself spends days ju st 
wandering around, or collecting scraps o f wire, 
cardboard, wool, tin etc. in the yard o f his stu
dio house in Malakoff. But the Lord moves in 
mysterious ways! For form these negligible odds 
and ends has emerged one of the most beautiful 
works o f art I  have seen in recent years. Sus
pended by string and wire in his studio hangs a 
group o f small figures cut out from tin and 
cardboard, lit by a spotlight and kept in motion 
by a ventilator; they throw dancing shadows on 
the walls, which are at once funny and frighten
ing. The contrast between the minute, fragile 
group of scraps and the macabre theatre on the 
walls reveals fu lly  Boltanski’s spirit: an en
chanted world o f childish reverie and blithe 
play which ironically becomes a metaphor for  
existential fears and fatalism.

On the other hand, employing colourful chi
meras and friendly monster images which de
rive from the transformation of sexual motifs, 
Annette Messager deals with taboo themes of 
sex and death. Her early feminist concerns, 
which found expression in a series of self-ob
servational works such as «Annette Messager 
Dessinatrice» or «Annette Messager Tru
queuse», are now implied in the fantastic pre
sence of nightmare creatures from the subcon
scious and the libido.

Back in London I  attended the presentation 
of the newly established Turner Prize, awarded 
by Patrons o f New Art, a group within the 
Friends o f the Tate Gallery society. The mem
bers of the jury were Alan Bowness, Rudi 
Fuchs, John McEwen, Nicholas Serota and 
Felicity Waley-Cohen and from 38 nomina-
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lions they made a shortlist o f 6 artists: Richard 
Deacon, Gilbert&George, Howard Hodgkin, 
Richard Long and Malcolm Morley. The 
10.000 pound price went to Malcolm Morley. 
He was told the news on a London-New York 
line, and when asked what should be done with

the money replied: «Give it to the best-dressed 
guest at the party.» Filliou reacted similarly 
when he received news o f his Kurt Schwitters 
Prize: «Schwitters would have had something 
to laugh about», he said. Throughout the last 

few  years art has been deadly serious; I  hope

that the coming period w ill bring more humour 
and wit. For in art, too, humour is a powerful 
weapon against stupid conventions, preten
tiousness and false myths; it takes us by a 
short-cut to the heart o f the matter and to the 
heart o f spirit.

1 n der  R ubrik  «Cum ulus» sollen M einungen , persönliche Rückblicke, denk
w ürdige B egegnungen rapportie rt w erden — nicht im Sinne einer professionellen 
K unstkritik , sondern als persönliche D arstellung  einer berufsm ässigen A useinan
dersetzung. In  jeder Ausgabe von P arke tt w ird eine «Cumulus»-W olke aus A m eri
ka und  eine aus E uropa den interessierten K unstfreund  anpeilen.

D I E  « C U M U L U S »  A U T O R E N  D I E S E R  A U S G A B E :  N E N A  D I M I T R I J E V I C  L E B T  

U N D  A R B E I T E T  I N  L O N D O N .  A L S  F R E I S C H A F F E N D E  K U N S T K R I T I K E R I N  

S C H R E I B T  S I E  R E G E L M Ä S S I G  F Ü R  D I E  W I C H T I G S T E N  E U R O P Ä I S C H E N  

K U N S T Z E I T S C H R I F T E N .  /  R O S E L E E  G O L D B E R G  W A R  V O N  1978-1980  L E I T E 

R I N  D E S  P E R F O R M A N C E - Z E N T R U M S  T H E  K I T C H E N  I N  N E W  Y O R K :  S I E  

I S T  D I E  V E R F A S S E R I N  D E S  B U C H E S :  P E R F O R M A N C E ,  L I V E  A R T  1909 T O  

T H E  P R E S E N T .  S I E  L E B T  I N  N E W  Y O R K ,  S C H R E I B T  Ü B E R  P E R F O R M A N C E  

U N D  I S T  F R E I S C H A F F E N D E  A U S S T E L L U N G S - O R G A N I S A T O R I N .

N E N A  D I M I T R I J E V I C

Im  le tz te n  H e rb s t  re is te  ich d re i  M o n a 

te d u rc h  E u ro p a . M it  so lc h en  R e is e n  e r 

h ä lt  m a n  n ic h t n u r  e in e n  u m fa ss e n d e n  

E in b lic k  in  d ie  S itu a tio n  d e r  W elt d e r  

K u n s t,  so n d e rn  n o ch  e tw a s  W ertv o lle re s : 

In d e m  m a n  A te lie rs  u n d  G a le r ie n , M u 

seen  u n d  K u n s tm e sse n  b e su c h t, k a n n  

m a n  v ie lle ich t in  e in e m  re c h t f rü h e n  S ta 

d iu m  e rk e n n e n , w elch e  V e rä n d e ru n g e n  

in  d e r  ä s th e tis c h e n  S t im m u n g  u n d  w elche  

S c h w in g u n g e n  n e u e r  S e n s ib ilitä te n  —  

w e n n  ü b e rh a u p t  —  a u f tre te n . D u rc h  d is 

k re te  V o rz e ic h e n , b e i G e s p rä c h e n  in  C a 

fes, in d e m  m a n  w e n ig e r  b e a c h te te  A u s 

s te llu n g e n  s ie h t, h a t  m a n  a llm ä h lic h  e in  

V o rg e fü h l d e sse n , w as als n ä c h s te s  p a s s ie 

re n  , w e lch e  R ic h tu n g  d ie  K u n s t  e in sch la -  

g e n  w ird . Im  A u g e n b lic k  sc h e in t d ieses 

G e fü h l zu  sa g e n : d ie  P e r io d e  des N eo -E x - 

p re ss io n ism u s  u n d  d e r  T ra n s a v a n tg a rd e  

g e h t zu  E n d e . S o g a r  in  D e u ts c h la n d  u n d  

I ta l ie n , w o  d ie  « N e u e n  W ild en »  u n d  d ie 

« T ra n s a v a n g u a rd ia »  z u h a u s e  s in d , w o 

a u c h  d e r  M a rk t  zw e ife lso h n e  b e s tre b t  

se in  w ird , f ü r  d ie  n a h e  Z u k u n f t  d as I n te r 

esse a u f re c h tz u e rh a lte n , ist e in  H u n g e r  

n a c h  e in e r  K u n s t  s p ü rb a r ,  d ie  in te lle k 

tu e lle r  u n d  sp ir i tu e lle r  ist. V e rg a n g e n e n  

O k to b e r  sa h  ich  in  P a r is  w ie d e r  m e h r  k o n 

z e p tu e lle  K ü n s tle r  a ls je m a ls  z u v o r  in  d e n  

le tz te n  a c h t J a h r e n .  J o h n  B a ld e ssa ri, R o 

b e r t  B a r ry , J o s e p h  K o s u th , G iu lio  P a o lin i 

u n d  D a n ie l B u re n  w a re n  a lle  w e g e n  A u s 

s te llu n g e n  d a , a b e r  a u c h  w eil sie fü h le n , 

d ass  e in  In te re s se  fü r  d ie  K u n s t  d e r  Id e e n

w ie d e r  zu  k e im e n  b e g in n t.  B a ld e ssa ri 

h a tte  se in e  A u ss te llu n g  b e i G illesp ie - 

L a a g e -S a lo m o n , B a rry  b e i Y von  L a m 

b e r t  u n d  B u re n  e in e  E in -M a n n -In s ta l -  

la tio n  b e i E ric  F a b re s  S ta n d  a u f  d e r  

F IA C , d ie  e r fr isc h e n d  k ü h l w irk te  in m it

te n  d e r  a l lg e m e in e n  g le isse n d e n  G re lle . 

F a b re  ist v ie lle ich t n ic h t d e r  b e s te  G e 

sc h ä f ts m a n n  u n te r  d e n  K u n s th ä n d le rn ,  

a b e r  m it se in e r  v e r fe in e r te n  In tu it io n  fü r  

G e sc h m a c k so sz illa tio n e n  u n d  V e rsc h ie 

b u n g e n  in  d e r  S e n s ib ilitä t  ist e r  v ie len  a n 

e rk a n n te n  K r i t ik e rn  u n d  T re n d s e tte rn  

v o ra u s . Ich  m ö c h te  d a m it  a b e r  n ic h t sa 

g en  , d ass  sich  d a s  R a d  d e r  G e sc h ic h te  z u 

rü c k d re h t.  O b w o h l w ir  v o n  e in e r  b e 

g re n z te n  W ie d e rb e le b u n g  d e r  k o n z e p 

tu e lle n  K u n s t  a u s g e h e n  k ö n n e n , w ird  d ie  

n e u e  K u n s t ,  w e n n  sie sich  h e ra u sk r is ta lli-
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s ie r t , d e n  I n h a l t  d e r  K u n s t  d e r  7 0 e r J a h r e  

m it  d e r  f re ie n  u n d  u n g e h in d e r te n  E rfo r 

s c h u n g  v isu e lle r  S p ra c h e n  a u s sö h n e n  

m ü sse n .

J e t z t ,  w ie  im m e r , g e h t es n ic h t  n u r  u m  

d e n  e in fa c h e n  A u s ta u sc h  e in e s  S tils  d u rc h  

e in e n  a n d e re n ,  s o n d e rn  u m  d e n  s tä n d i

g en  K a m p f  z w e ie r  g e g e n sä tz lic h e r  C r e 

dos o d e r  zw e ie r  a n ta g o n is tis c h e r  P h ilo so 

p h ie n  d e r  K u n s t .  D ie  e in e  d e rb e ’id e n  v e r 

s te h t K u n s t  in  d e n  K a te g o r ie n  d es R e p r ä 

s e n ta t iv e n , des M o n u m e n ta le n  (d a h e r  

a u c h  d ie  N o tw e n d ig k e it  v o n  g ro ssen  F o r

m e n ) , in  e rh a b e n e n  T h e m e n , h a l tb a re m  

M a te r ia l  u n d  te c h n is c h e m  K ö n n e n . 

K u rz ,  d ie se  P h ilo so p h ie  s te llt d a s  M a te 

rie lle  d e r  K u n s t  ü b e r  d a s  S p ir itu e lle . In  

d e n  le tz te n  J a h r e n  h a t d ie se  P h ilo so p h ie  

d o m in ie r t  u n d  in  ih re m  E x tre m  ih re  B e

sc h rä n k u n g e n  u n d  t r a u r ig e n  F o lg e n  of

fe n b a r t.  D ie  a n d e re  g la u b t, d ass  K u n s t  in 

v e rg ä n g lic h e n  F o rm e n  g e fu n d e n  w e rd e n  

m u ss , a n  v e rs te c k te n  O r te n ,  in  stillen  G e 

s te n  u n d  g e h e im e n  Z e ic h e n , u n d  dass 

g ro sse r  sp ir i tu e lle r  W e rt in  z e rb re c h li

ch en  u n d  v e rg ä n g lic h e n  m a te r ie lle n  A u s 

d ru c k sm itte ln  lieg en  k a n n . D e n  A n h ä n 

g e rn  d ie se r  P h ilo so p h ie  ist R o b e r t  F illiou  

e in e r  d e r  g rö ss te n  K ü n s tle r  u n s ç re r  Z e it, 

u n d  se in e  R e tro sp e k tiv e  im  A R C  2 in  P a 

ris w a r e in  F est g u te r  K u n s t:  L a  F ê te  P e r 

m a n e n te  (d a s  s tä n d ig e  F e st) . J e a n  H u 

b e r t  M a r t in  v o n  d e r  B e rn e r  K u n s th a lle  

w a r e s ,  d e r  d ie  Id ee  v o n  F illio u s  e r s te r  R e 

tro sp e k tiv e  in iti ie r te  u n d  d e m  es g e la n g , 

d ie  Z u s t im m u n g  d es  K ü n s tle rs  zu  e rh a l

te n , tro tz  d e r  s tä n d ig e n  A n s tre n g u n g e n  

F illio u s , a llen  K o n v e n tio n e n  u n d  offiz ie l

le n  V e ro rd n u n g e n  zu  e n tk o m m e n . M i

ch ae l E r lh o f f  h a t  F illio u s W erk  k a ta lo g i

s ie r t , o h n e  d e sse n  G e is t d u rc h  K a te g o r i-  

s ie ru n g  zu  z e rs tö re n : «Alles ist irg e n d w o  

zu  f in d e n , a b e r  n ie  d e fin itiv .»  F ü r  F illio u  

ist K u n s t  e in  sp ir itu e lle s  A b e n te u e r :  w ie 

Z e n  ist sie e in  «W eg d e r  E rw ec k u n g »  o d e r  

«d er B litzw eg  zu  so fo rtig e r  E rle u c h tu n g » . 

(F ü r  m ic h  w a r  « P o u ssie re  d e  P o u ss ie re » , 

d ie  A rb e ite n  im  L o u v re  u n d  im  M O M A , 

in  d e n e n  F illio u  d en  S ta u b  v o n  d e n  G e 

m ä ld e n  a l te r  M e is te r  e n tfe rn t  h a t ,  e in e

A b k ü rz u n g  zu  «so fo rtig er E rle u c h tu n g » . 

Ic h  b e tra c h te  d ie  «poussière»  d e r  M o n a  

L is a  a ls m in d e s te n s  so w ich tig  w ie  d a s  G e 

m ä ld e  v o n  L e o n a rd o  se lb s t.)  I n  se in en  

V e rsu c h e n  p e rm a n e n te r  K re a tiv itä t ,  d ie  

G re n z e n  zw isch en  W isse n sc h a f t, A rb e it  

u n d  K u n s t  zu  b e se itig e n , u n d  in  se in em  

A b z ie le n  a u f  d a s  P r in z ip  « Je d e r ist e in  

K ü n s tle r ,  in  a lle m , w as e r  tu t» , g e h ö r t F il

lio u  z u r  g le ich en  F am ilie  v o n  D e n k e rn  

w ie B euys u n d  v ie le  a n d e re  d e r  F lu x u s-  

K ü n s tle r .  E r  t r i t t  a u f  d ie  P r in z ip ie n  d e r  

P o e tisc h e n  Ö k o n o m ie  e in  u n d  sch läg t 

v o r , d ass  A rb e i te r  sich  n ic h t d e n  B ü rg e r , 

s o n d e rn  v ie lm e h r  d e n  K ü n s tle r  z u m  V o r

b ild  n e h m e n  so llten . D e n n  w ie  B euys 

g la u b t e r , d a ss  d e r  M e n sc h  sich  z u e rs t  

se lb st ä n d e r n  m u ss , b e v o r  e r  d ie  G ese ll

sc h a ft ä n d e rn  k a n n . A b e r  w ä h re n d  F il

liou  se in  P ro je k t d e n  « 5 -M illia rd e n -Ja h -  

re s-P lan »  n e n n t ,  «w eil w ir  u n s  Z e it g eb en  

m ü ssen » , w ill B euys d ie  V e rä n d e ru n g  

n o ch  h e u te  s ta ttfm d e n  se h e n . A n d e rs  als 

F illio u , d e r  o ft Z w eife l a n  se in em  R e c h t 

h a t ,  a n d e re  z u  le h re n , v e r l ie r t  B euys n ie  

se in e n  G la u b e n  in  d ie  p ro p h e tisc h e  R o lle  

d es  K ü n s tle rs  (w ie ich  d a s  se lbst w ie d e r  

e r le b e n  k o n n te , a ls ich k ü rz lic h  m it ih m  in 

D ü s se ld o r f  sp ra c h )  u n d  tr it t  u n e rm ü d lic h  

fü r  se in e  soz ia le  U to p ie  e in .

D ie  U to p ie n  v o n  K ü n s tle rn  s in d  so e t

w as w ie u n s e r  k o llek tiv es G e w isse n , u n d  

w ir  so llten  sie b e a c h te n , w e n n  w ir  n ic h t 

d e fin itiv  je d e s  G e fü h l fü r  S in n  u n d  fü r  u n 

se re n  W e se n sk e rn  als M e n sc h  v e r lie re n  

m ö c h te n . W as P o e tisch e  Ö k o n o m ie  fü r  

F illio u  ist, u n d  w as S ozia le  S k u lp tu r  fü r  

B e u y s , d as ist d a s  G e fü h l v o n  N a c h g e 

sc h ich te  fü r  B raco  D im itr ije v ic . F ü r  ih n  

ist d a s  e in e  Z e it, in  d e r  d ie  H ie ra rc h ie  d e r  

W e rte  z u  e x is tie re n  a u fg e h ö r t  h a t  u n d  alle 

D in g e  vo n  g le ich e r  W ic h tig k e it  s in d . M o 

d e llb e isp ie l fü r  e in e  so lche h a rm o n isc h e  

O r d n u n g  d e r  D in g e  ist se in  T rip ty c h o s  

P o s t H is to r ic u s , b e s te h e n d  a u s  e in em  

O r ig in a lg e m ä ld e  e in es  b e k a n n te n  M e i

s te rs , e in e m  a lltä g lic h e n  G e g e n s ta n d  u n d  

F rü c h te n  u n d  G e m ü se . J e d e r  d ie se r  G e 

g e n s tä n d e  s te h t f ü r  e in e n  A sp ek t d e r

W elt: K u n s t ,  A llta g sa rb e it  u n d  N a tu r  

s in d  g le ich  w ic h tig  in  d e r  K o m p le x itä t  des 

L e b e n s  u n d  n ic h ts  d a v o n  sollte  ü b e r  d as  

a n d e re  g es te llt w e rd e n . D a s  S tü c k  « len te  

c o m m e  la  lu m iè re , r a p id e  co m m e la  p e n 

sée» ( la n g sa m  w ie d a s  L ic h t, sch n e ll w ie 

d e r  G e d a n k e ) , e in e  In s ta l la t io n  in  d e r  

M a r ik a  M a la c o rd a  G a le r ie  in  G e n f , b e 

s te h t a u s  e in e m  G e m ä ld e  v o n  M a g r i t te ,  

a u s  K e rz e n le u c h te rn  m it a n g e z ü n d e te n  

K e rz e n  a u fP o d e s te n  u n d  a u s  W a ln ü s se n , 

d ie  d a ru m  h e ru m  au sg e le g t s in d . D a s  G e 

m ä ld e , d ie  G e g e n s tä n d e  u n d  d ie  F rü c h te  

e rg ä n z e n  sich  zu  e in e m  m e ta p h o r isc h e n  

H o m m a g e  a n  M a g rit te  u n d  a n  alle a n d e 

re n  K ü n s tle r ,  d ie  z u e rs t D e n k e r  w a re n  

u n d  d a n n  e rs t M a le r . E s ist a u c h  e in e  B e

m e rk u n g  zu  E in s te in s  T h e o r ie ,  d ie  d ie  

L ic h tg e sc h w in d ig k e it als sc h n e lls te  G e 

sc h w in d ig k e it a n n im m t,  w o  d o c h  d ie je n i

ge v o n  G e d a n k e n  sc h n e lle r  ist a ls je n e  des 

L ich ts .

W ä h re n d  d e r  P e r io d e  d e r  V o rh e r r 

sc h a ft d e r  S a lo n k u n s t in  d e n  le tz te n  a c h t 

J a h r e n  g ab  es a b e r  a u c h  K ü n s tle r ,  d ie  n ie  

a u fh ö r te n , a u f  d e m  G e b ie t d e r  «Ä sthe tik  

d es A lltäg lich en »  zu  a rb e ite n . In  ih re r  A f

f in itä t  z u m  g ew ö h n lic h e n  M a te r ia l ,  z u m  

«ob je t tro u v é»  u n d  zu  A b fa ll s ie h t m a n  

n ic h t n u r  d e n  g a n z e n  S ta m m b a u m  d e r  

m o d e rn e n  K u n s t,  so n d e rn  d e n  in n e re n  

K e rn  ih re r  M o d e rn i tä t .  D a s  E in b r in g e n  

des A llta g s tr iv ia le n  in  d ie  K u n s t  b e g a n n  

m it  d e m  K u b ism u s  u n d  w u rd e  im  D a d a  

u n d  im  S u rre a lis m u s  fo rtg ese tz t als e in  

W eg , d ie  E b e n e n  d e r  K u n s t  u n d  des A ll

ta g s le b e n s  zu  v e rsc h m e lz e n . D ie  g an ze  

N a c h k r ie g s -A v a n tg a rd e  e rh ie lt  ih re  V i ta 

litä t  a u s  d ie se r  Q u e lle  m o d e rn e r  T ra d i

tio n , b is h in  z u r  zw e iten  H ä lf te  d e r  70er 

J a h r e ,  als m itte la lte rlic h e s  H a n d w e rk s 

e th o s a n  d ie  S telle  d ie se r  T ra d itio n  tr a t  

u n d  v ie le  K ü n s tle r  d em  W eg  b e rg a b  fo lg

te n : v o n  d e r  S p ir i tu a li tä t  z u m  H a n d w e rk 

lic h e n , vo m  A lch im is t z u m  G o ld sc h m ie d . 

W ä h re n d  e in es In te rv ie w s , d a s  ich  m it 

D ib b e ts  in se in em  H a u s  in  A m ste rd a m  

h a tte ,  sp ra c h  e r  ü b e r  d a s  E n d e  d e r  M a le 

re i, d as in  d en  sp ä te n  6 0 e r J a h r e n  in  d e r  

L u f t lag : «Jeder» , sag te  e r ,  « oder sa g en
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w ir  b e sse r , d ie  e rn s th a f te n  K ü n s tle r  d e r  

d a m a lig e n  Z e it su c h te n  n a c h  F o rm e ln , 

u m  G o ld  zu  m a c h e n , d a s  h e iss t e in  M e d i

u m  z u m  A rb e ite n  z u  f in d e n , d a s  n ic h t d ie  

M a le re i  w ar» . F ü r  D ib b e ts  se lb st b e s te h t 

G o ld  in  se in e r  e in z ig a r tig e n  F ä h ig k e it, 

P h o to g ra p h ie  in  e in e  a b s tra k te  F o rm e n 

sp ra c h e  u ra z u w a n d e ln , in  se in e r  K ra f t  

d e r  a n a ly tisc h e n  W a h rn e h m u n g  u n d  d e 

re n  E in fü g u n g  in  se in  M e d iu m . In  d e n  in  

d e r  W a d d in g to n  G a lle ry , L o n d o n , g e 

z e ig te n  A rb e ite n  s in d  A u fn a h m e n  e in fa 

c h e r , w e ltlic h e r  G e b ä u d e  m it e in e r  d e r a r 

tig e n  m a th e m a tis c h e n  P rä z is io n  z u s a m 

m e n g e fü g t, d ass  d a r a u s  B ild e r  m it d e r  

sp ir itu e lle n  S p a n n u n g  g o th isc h e r  K a th e 

d ra le n  e n ts te h e n .

H e u tz u ta g e  su c h e n  u n d  f in d e n  v iele 

K ü n s tle r  G o ld  a n  d e n  u n w a h rsc h e in lic h 

s te n  O r te n :  in A b fa llg ru b e n , in  K ü b e ln , 

in  v e r fa lle n e n  G e g e n d e n . E in e r  d e r  

K ü n s tle r ,  d ie  d ie  P o esie  d es In d u s t r ie a b 

falls w ie d e rb e le b t h a b e n , ist T o n y  C ra g g . 

In  d e n  le tz te n  J a h r e n  w u rd e n  se in e  A rb e i

te n  s k u lp tu ra le r ;  im  G e g e n sa tz  zu  d en  

f rü h e re n  W a n d -  u n d  B o d e n -« M o sa ik en »  

a u s  P la s tik a b fä lle n , in  d e n e n  d ie  d r itte  

D im e n s io n  v o n  G e g e n s tä n d e n  p ra k tisc h  

v e rn a c h lä s s ig t w u rd e . D ie  A rb e ite n , d ie  

im  K u n s tv e re in  K ö ln  ( in  e in e r  A u ss te l

lu n g  m it J  u lia n  O p ie )  geze ig t w u r d e n , g e 

h ö re n  zu  d ie se r  G ru p p e  d e r  a u sd rü c k lic h  

sk u lp tu ra le n  S tü ck e . Z w e i v o n  v ie r  s in d  

a u s  g e fu n d e n e n  G e g e n s tä n d e n  z u s a m 

m e n g e s te llt ;  d ie  G e s ta l t  g e w in n t z u n e h 

m e n d  a n  H ö h e , d e r  G rö sse  des G e g e n 

s ta n d e s  e n ts p re c h e n d . W ie  im m e r  ge lin g t 

es C ra g g , d e n  in d iv id u e lle n  o p tisc h e n  

C h a ra k te r  u n d  d ie  ev o k a tiv e  K ra f t  je d e s  

G e g e n s ta n d e s  d e r  G e s a m te rs c h e in u n g  

u n te r z u o rd n e n ,  d ie  d e r  h o m o g e n e  K ö r 

p e r  als K o m p o s itio n  d a rs te l l t ,  u n d  so e in e  

u m fa sse n d e  sk u lp tu ra le  E r f a h ru n g  zu  e r 

m ö g lich en .

E in e  gew isse A n z a h l v o n  K ü n s tle rn  

te ilt e in e  N e ig u n g  fü r  e in e  g a n z  spezie lle  

A r t  v o n  A b fa ll —  n ä m lic h  fü r  A ltm ö b e l. 

M ö b e l h a b e n  d ie  P h a n ta s ie  v o n  K ü n s t 

le rn  sch o n  se it e in ig e r  Z e it  b e flü g e lt, v ie l

le ich t w eil sie m en sc h lic h e  A n w e se n h e it

im p liz ie re n : D iese  A n w e se n h e it/A b w e -  

se n h e its -D u a li tä t  h a t  se in e rz e it  S u r r e a l i 

s te n , N o u v e a u  R é a lis te s , P o p -K ü n s t le r  

u n d  a n d e re  a n g e z o g e n . J o h n  A rm le d e r  

b e h ie lt  a u s  se in e r  F lu x u s -Z e it e in e  V o rlie 

b e  f ü r  g ew ö h n lich e , b illige  u n d  w eg g e

w o rfe n e  D in g e . A u f  d e m  S p e ic h e r  e in es  

H a u s e s , n ic h t w e it v o n  d e r  schon  le g e n 

d ä re n  6 , ru e  P la n ta m o u r  (w o d a s  C e n tr e  
d ’A r t  C o n te m p o ra in  u n d  d e r  E c a rt-  

B u c h la d e n  in  d e n  7 0 e r J a h r e n  u n te rg e 

b ra c h t  w a re n ) , b e m ü h te  e r  sich , a u s  H a u 

fen  a l te r  M ö b e l u n d  K is te n  v o n  B ü c h e rn  

e in ig e  s e in e r  « M ö b e l-W erk e»  e n ts te h e n  

zu  la s se n . S ie w a re n  e rs ta u n lic h :  a u f  d ie  

A rm le h n e  e in e s  S ofas a u s  d e n  5 0 e r  J a h 

re n  , a u f  e in e n  T is c h  o d e r  e in e n  a lte n  K o f

fe r  w u rd e n  Ik o n e n  d e r  K u n s t  des 20. 

J a h r h u n d e r t s  g e m a lt —  a u sg e k lü g e lte  

Q u a d r a te ,  K re ise  u n d  D re ie c k e . D iese  

V e rb in d u n g  v o n  tr iv ia le n  G e g e n s tä n d e n  

u n d  M a le v ic h s  Z e ic h e n  d es « g eg en 

s ta n d s lo se n  A b so lu te n »  s p rü h t m a c h tv o l

le F u n k e n  a n a rc h is c h e r  G e is te ssc h ä rfe  

au s .
In  e in e r  k le in e n  S ta d t n ic h t w e it v o n  

M ö n c h e n g la d b a c h  w u rd e  e in  z e itg e n ö s

sisch e r K ü n s tle r  d a m it  b e a u f t ra g t,  d as 

S ta d tv e rw a ltu n g sg e b ä u d e , e in e n  k ü rz 

lich  fe rtig g e s te llte n  m o d e rn e n  B e to n b a u  

zu  d e k o r ie re n . D e r  A u f tra g  g in g  a n  d e n  

R ic h tig e n , d e n n  G e o rg  E tti ist e in  K ü n s t 

le r , d e r  sich  d a m it  b e sc h ä f tig t h a t ,  a rc h a i

sche K u n s tte c h n ik e n  u n d  Z ita te  a u s  d e r  

k la ss isc h en  K u n s t  m it d e m  V u lg ä re n  des 

in d u s tr ie l le n  M a ss e n m a te r ia ls  z u  v e rb in 

d e n , zu  e in e r  Z e it, als d ie  P o s tm o d e rn e  

n o c h  k e in e n  N a m e n  h a tte .  In  se in e n  F re s 

k en  h a t  sich  E tti  d a fü r  e n ts c h ie d e n , a rc h i

te k to n isc h e  S z e n e n  a u s  e in ig e n  b e k a n n 

te n  G e m ä ld e n  des Q u a t t ro c e n to  zu  z itie 

re n . W as ich  in  se in em  W erk  im m e r  b e 

w u n d e r t  h a b e , ist d ie  a u f re c h te rh a lte n e  

k lassisch e  H a rm o n ie ,  d ie  a b e r  m it s u b ti

len  E in g r if fe n  g e ra d e  so w e it v e rw a n d e lt 

w ird , d ass  e in e  b e u n ru h ig e n d e , u n e rk lä r 

liche  W irk u n g  e rz ie lt  w ird .

G e o rg e  R o u sse  ist e in  a n d e re r  K ü n s t 

le r , d e r  sich  fü r  d ie  V e rg ä n g lic h k e it als 

u n a u sw e ic h lic h e s  S ch ick sa l d e r  K u n s t

e n ts c h ie d e n  h a t:  e r  a rb e ite t  a n  u n z u g ä n g 

lic h e n  O r te n ,  o ft in h e ru n te rg e k o m m e 

n e n  H ä u s e rn ,  d ie  b a ld  a b g e r is s e n  w e r 

d e n .  Ic h  w a r  so fo rt a n g e z o g e n  v o n  

R o u sse s  W erk , v ie lle ich t d e sh a lb , w eil es 

a u f  gew isse  A r t E r in n e ru n g e n  a n  e in e n  

a lte n  F re u n d  w ie d e rb e le b te , d e r  j e tz t  zu  

e in e r  L e g e n d e  w ird , G o rd o n  M a t ta  

C la rk ,  d e r  G e b ä u d e  d u rc h sc h n it t  u n d  

d e s se n  f rü h e r  T o d  d e m  h e rv o rra g e n d e n  

W erk  e in  p lö tz lich es E n d e  v e rse tz te . Es 

g ib t m e h re re  G rü n d e ,  w a ru m  m a n  

R o u sse  n ä h e r  b e i d e r  K u n s t  d e r  7 0 e r ja h -  

re  se h e n  so llte  a ls b e i d e n  M a le rn  d e r  F i

g u ra t io n  L ib re , m it d e n e n  e r  o ft in  V e r

b in d u n g  g e b ra c h t w ird . N ic h t d ie  W a n d 

m a le re i a ls E n d p ro d u k t  ist w ich tig , so n 

d e rn  d a s  P h o to , d a s  d ie  e in z ig  b le ib e n d e  

F o rm  d es  W erk s w ird . U n d  d as n ic h t n u r ,  

w eil v ie le  v o n  R o u sse s  G e m ä ld e n  in  situ  

z e rs tö r t ,  so n d e rn  w eil sie in  e r s te r  L in ie  

fü r  d a s  A u g e  d e r  K a m e ra  g e m a c h t w u r 

d e n . D ie  S te llu n g e n  u n d  H a n d lu n g e n  d e r  

F ig u re n  s te h e n  in  B e z u g  zu  d e n  B e so n 

d e rh e ite n  d e r  A rc h ite k tu r ,  zu  e in e r  E ck e , 

e in e m  B o g e n , a b e r  sie e r fo rd e rn  (a n d e rs  

a ls D ib b e ts  p e rsp e k tiv isc h e  K o r re k tu re n )  

d a s  A u g e  d e r  K a m e ra , w elches e r s t  ih re  

o p tisc h e n  T ä u s c h u n g e n  u n d  rä u m lic h e n  

I llu s io n e n  fe s tz u h a lte n  v e rm a g . D a s  äu s-  

se rt  sich  n o ch  d e u tl ic h e r  in  jü n g s te n  A r 

b e ite n , w o  R o u sse  d ie  f ig u ra tiv e  D a rs te l

lu n g  g a n z  a u fg ib t —  w ie in  d e r  v e r la s s e 

n e n  F a b r ik h a lle  in  G e n f . E r  m a lt  ü b e r  

W ä n d e  g e n a u so  w ie ü b e r  a lle  M ö b e l u n d  

G e g e n s tä n d e  d e r  E in r ic h tu n g , u m  in  e i

n e m  P h o to  d ie  I llu s io n  zu  e rz e u g e n , d e r  

R a u m  e n th a lte  e in e  M e ta llp la t te  o d e r  sei 

d u rc h  e in e  G la ssc h e ib e  g e te i l t . D a s  P h o to  

als trü g e ris c h e s  D o k u m e n t  ist d ie  e n d g ü l

tige F o rm  d es K u n s tw e rk s .

R e in e r  R u th e n b e c k  ist e in  K ü n s tle r ,  

d e r ,  o b w o h l e r  se it v ie len  J a h r e n  a u s g e 

z e ic h n e te  A rb e ite n  lie fe rt u n d  a n  v ie len  

n a tio n a le n  u n d  in te rn a t io n a le n  A u ss te l

lu n g e n  te i ln im m t (e r  w a r  so g a r  z u s a m 

m e n  m it  B e u y s u n d  J  o c h en  G e rz  im  n a t io 

n a le n  P a v illo n  D e u ts c h la n d s  a u f  d e r  

B ie n n a le  v o n  V e n e d ig  1976 v e r tre te n ) , 

im m e r  n o ch  n ic h t  d e n  in te rn a tio n a le n
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S ta tu s  e r re ic h t  h a t ,  d e n  e r  v e rd ie n t. 

R ü c k w irk e n d  b e tra c h te t  e rsc h e in t se in  

W erk  so g a r  v o n  n o c h  g rö sse re r  B e d e u 

tu n g . R u th e n b e c k  w a r  e in e r  d e r  e rs te n , 

d e r  h ä u s lic h e  A llta g su m g e b u n g  als 

S k u lp tu r  in te rp re t ie r t  h a t:  se in e  S tü ck e  

a u s  d e n  sp ä te n  6 0 e r  J a h r e n  u n d  d e n  7 0 e r 

J a h r e n ,  w ie  z u m  B eisp ie l d a s  sc h w arz e  

B a n d , d a s  d u rc h  e in  S ch lü sse llo ch  g ezo 

g en  w a r , o d e r  d e r  in  e in  T u c h  gew ickelte  

Z ie g e ls te in  a u f  d e r  A b s te llf läch e  e in es 

K ü h lsc h ra n k s , o d e r  se in e  T is c h s k u lp tu 

r e n , o d e r  d ie  S c h a llp la tte , d ie  a u f  d em  

D a c h  e in e s  H a u s e s  a ls A n te n n e  b e fe s tig t 

is t, e r sc h e in e n  p ro p h e tisc h  u n d  e in f lu ss 

re ic h  im  L ic h t d e r  sp ä te re n  E n tw ic k lu n g  

d e r  S k u lp tu r . S e in  sc h w e b e n d e s  W erk  in 

d e r  « V o n -h ie r-A u s» -A u sste llu n g  —  e in  

T is c h , d e r  a u f  v ie r  in  d e n  R a u m e c k e n  

v e ra n k e r te n  u n d  sich  z u r  M it te  h in  a u f 

r ic h te n d e n  S ta h ls tä b e n  ru h t  —  ist e in es 

d e r  s tä rk s te n  E re ig n is se  d ie se r  so n s t le ich t 

zu  v e rg e sse n d e n  A u ss te llu n g .

E n d lic h  is t in  D ü s se ld o r f  e in e  G e n e ra 

tio n  a u fg e s tie g e n , d ie  n e u  g e n a n n t  w e r 

d e n  k ö n n te  u n d  d ie  ih re  W u rz e ln  in  d e r  

K o n s tru k tiv ism u s -  u n d  B a u h a u s -T ra d i

t io n  h a t .  T h o m a s  S c h ü tte , R e in h a rd  

M u c h a , L u d g e r  G e rd e s , alles S tu d e n te n  

v o n  K la u s  R in k e  u n d  D a n ie l B u re n , a r 

b e ite n  a u f  e in e m  G e b ie t  zw isch en  M a le 

re i, S k u lp tu r  u n d  A rc h ite k tu r .  S ie  v e r 

e in e n  d ie  in te rm e d ia le  E rf a h ru n g  des 

le tz te n  J a h rz e h n ts  m it e in e r  n o m a d isc h e n  

H a l tu n g  g e g e n ü b e r  d e n  S tilen  d e r  8 0 e r 

J a h r e .  In  S c h ü tte s  A rb e ite n  is t e tw as S ze 

n isch es: sie k ö n n e n  a ls M o d e lle  fü r  B ü h 

n e n b i ld e r  g e seh en  w e rd e n , m it G e m ä l

d e n  als K u lisse n . E in e  su r re a le  D isk re 

p a n z  im  M a ss s ta b , zw isch en  d e n  M o d e l

le n  u n d  e in z e ln e n  e m b le m a tisc h e n  B il

d e rn  in  d e n  G e m ä ld e n  e rz e u g e n  e in e n  E f

fek t, d e r  sow oh l B a u h a u s - , a ls a u c h  

F ilm tr ic k -m o c k -u p s  in  E r in n e ru n g  

b r in g t.  « H a u p ts ta d t  II» , d a s  S tü c k , d a s  

b e i «V on h ie r  aus»  g eze ig t w u rd e , b e s te h t 

a u s  e in e r  rh y th m isc h e n  R e ih u n g  von  

P fe ile rn  m it B ild m e d a illo n s , d ie  a u f  d en  

e rs te n  B lick w ie  P a r te ia b z e ic h e n  o d e r  F ir 

m e n e m b le m e  a u s se h e n . Bei g e n a u e re r

B e tra c h tu n g  a b e r  o ffe n b a re n  sie sich  als 

L u f ta u fn a h m e n  v o n  W o lk e n k ra tz e rn . 

D iese  B ild ze ich e n  des a rc h ite k to n isc h e n  

« In te rn a tio n a l  S ty le» , a n g e w a n d t z u r  D e 

k o ra tio n  v o n  S ä u le n , d ie  Z ita te  a u s  d e r  

A rc h ite k tu r  d e r  D re iss ig e rja h re  zu  se in  

sc h e in e n , e rz e u g e n  e in  k o m p lex es Z u 

sa m m e n sp ie l e in e r  U m k e h ru n g  des 

Z w ei- u n d  D re id im e n s io n a le n , v o n  S tilen  

u n d  B e d e u tu n g . A ls ich  k ü rz lic h  in  d e r  

C o u p o le  in  P a r is  m it C h r is t ia n  B o ltan sk i 

sp ra c h , w u rd e  ich  w ie d e r  a n  d e n  ew ig en  

A n ta g o n is m u s  zw isch en  zw ei g e g e n sä tz 

lich en  G e is te sh a ltu n g e n  in  d e r  K u n s t  e r 

in n e r t ,  w elche  zw ei d ia m e tra l  e n tg e g e n 

g e se tz te n  K u n s tp h ilo s o p h ie n  e n ts p re 

ch e n . A ls ich  d ie  A u ss te llu n g  « D er ju n g e  

P icasso»  in  d e r  K u n s th a lle  B e rn  e rw ä h n 

te , e rk lä r te  B o ltan sk i m it sc h e in b a re m  

E rn s t ,  a b e r  sich  m it e in e m  b ö se n  k le in en  

L ä c h e ln  v e r ra te n d ,  w ie  se h r  e r  P icasso  

u n d  a lle  e m s ig e n  K ü n s tle r  b e w u n d e re . E r  

sei im m e r  fau l g ew esen , se it s e in e r  K in d 

h e it , so g a r  in  d e r  S c h u le  sei e r  sc h lech t ge

w esen . D e sh a lb  b e w u n d e re  e r  all d ie je n i

g en , d ie  f rü h  a m  M o rg e n  m it d e m  M a le n  

a n fa n g e n  u n d  d e n  g a n z e n  T a g  v o r  d e r  

S ta ffe le i v e rb r in g e n  k ö n n e n . E r  se lbst 

v e rb r in g t  g a n z e  T ag e  d a m it ,  e in fach  h e r 

u m z u w a n d e rn , o d e r  D ra h t- ,  P a p p e - , 

W oll-, B lec h ab fä lle  im  H o f  se in es A te lie r

h a u se s  in  M a la k o ff  zu  sa m m e ln . A b e r  

G o tte s  W egè s in d  v o lle r G e h e im n isse !  

D e n n  a u s  d ie se m  u n n ü tz e n  K ra m  ist e i

n e s  d e r  sc h ö n s te n  K u n s tw e rk e  e n ts ta n 

d e n , d a s  ich in  d e n  l e t z te n ja h r e n  g e seh en  

h a b e . V o n  S c h n u r  u n d  D ra h t  g e h a lte n , 

h ä n g t in  se in e m  S tu d io  e in e  G ru p p e  von  

k le in e n  F ig u re n , a u s  B lech  u n d  P a p p e  

a u s g e sc h n it te n , a n g e s tra h lt  d u rc h  e in e n  

S c h e in w e rfe r  u n d  in  B e w e g u n g  g e h a lte n  

d u rc h  e in e n  V e n tila to r ; sie w e rfe n  t a n 

z e n d e  S c h a tte n  a n  d ie  W ä n d e , d ie  lu s tig  

u n d  b e ä n g s tig e n d  zu g le ich  s in d . D e r  G e 

g e n sa tz  zw isch en  d e r  w in z ig e n , z e rb re c h 

lich en  G ru p p e  v o n  A b fa llre s te n  u n d  d e m  

m a k a b re n  T h e a te r  a n  d e r  W a n d  o ffen 

b a r t  B o ltan sk is  G e s in n u n g  v o lls tän d ig : 

e in e  v e rz a u b e r te  W elt k in d isc h e r  T rä u 

m e re i u n d  lu s tig e n  S p ie ls, d a s  iro n is c h e r

w eise  z u r  M e ta p h e r  fü r  ex is te n tie lle  Ä n g 

ste  u n d  F a ta l ism u s  w ird .

A u f  d e r  a n d e re n  S e ite  b efass t sich  A n 

n e tte  M e ss a g e r  m it T a b u -T h e m e n  w ie 

S ex  u n d  T o d , in d e m  sie fa rb ig e  C h im ä re n  

u n d  f re u n d lic h e  M o n s te rb ild e r  b e n u tz t ,  

d ie  a u s  d e r  U m g e s ta l tu n g  v o n  se x u e llen  

M o tiv e n  s ta m m e n . I h r  f rü h e re s  fe m in i

stisch es In te re s se , d a s  se in e n  A u s d ru c k  in 

e in e r  S e rie  v o n  se lb s tb e o b a c h te n d e n  A r 

b e ite n  w ie  « A n n e tte  M e ss a g e r  D e s s in a 

trice» o d e r  «A n n ette  M e ssa g e r  T ru q u eu se»  

fa n d , s in d  je tz t  m ite in g e sc h lo sse n  in  d e r  

p h a n ta s t is c h e n  G e g e n w a rt  v o n  A lb 

t r a u m g e s ta l te n  a u s  d e m  U n b e w u s s te n  

u n d  d e r  L ib id o .
Z u rü c k  in  L o n d o n , b e su c h te  ich d ie  

V e r le ih u n g  des e r s t  v o r  k u rz e m  g esch affe 

n e n  T u rn e r -P re is e s , d e r  v o n  d e n  « P a tro n s  

o f  N ew  A rt»  (G ö n n e r  d e r  N e u e n  K u n s t) ,  

e in e r  G ru p p e  d e r  « F rie n d s  o f  th e  T a te  

G a lle ry » -G ese llsch a ft g es tif te t w o rd e n  

ist. D ie  M itg lie d e r  d e r  J u r y  w a re n  A la n  

B o w n ess , R u d i  F u ch s , J o h n  M c E w e n , 

N ic h o la s  S e ro ta  u n d  F e lic ity  W aley -C o - 

h e n , u n d  a u s  d e n  38 N o m in ie ru n g e n  

m a c h te n  sie e in e  k u rz e  L is te  v o n  sechs 

K ü n s tle rn :  R ic h a rd  D e a c o n , G ilb e rt&  

G e o rg e , H o w a rd  H o d g k in , R ic h a rd  

L o n g  u n d  M a lc o lm  M o rle y . D e r  10.000 

P fu n d -P re is  g in g  a n  M a lc o lm  M o rle y . 

Ih m  w u rd e n  d iese  N e u ig k e ite n  p e r  T e le 

fon  v o n  L o n d o n  n a c h  N ew  Y ork e rz ä h lt, 

u n d  als e r  g e fra g t w u rd e , w as m it d em  

G e ld  g e ta n  w e rd e n  so llte , a n tw o r te te  er: 

« G eb t es d e m  b e s tg e k le id e te n  G a s t a u f  

d e r  P a r ty .»  F illio u  re a g ie r te  ä h n lic h , als 

e r  e r fu h r , dass  e r  d en  K u r t  S ch w itte rs- 

P re is  e rh a lte n  h a b e  : « S chw itters h ä tte  w e 

n ig s te n s  w as zu  la c h e n  g eh ab t» , sa g te  er. 

W ä h re n d  d e r  le tz te n  p a a r  J a h r e  w a r  

K u n s t  to d e rn s t;  ich ho ffe , d ass  d ie  k o m 

m e n d e  Z e it m e h r  H u m o r  u n d  W itz  b r in 

g e n  w ird . D e n n  in  d e r  K u n s t  ist d e r  H u 

m o r  ein e  m ach tv o lle  W affe g eg en  d u m m e  

K o n v e n tio n e n , A n m a ssu n g e n  u n d  fa l

sche M y th e n ; e r  fü h r t  u n s  a u f  e in e r  A b 

k ü rz u n g  z u m  K e rn  d e r  g a n z e n  S ach e  u n d  

z u m  H e rz e n  v o n  S in n .

(Übersetzung: Uwe Franz)
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