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AM/PM 16mm DVD 12 36

Sarah Morris, AM/PM, 16 mm DVD, duration: 12 mins. 36 secs, 1999
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Flamingo hilton, las Vegas, 1999
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1)

1999 13 Jonathan Crary,

Suspensions of Perception: Attention, Spectacle, and Modern Culture, Cambridge,

Massachusetts, MIT Press, 1999, p 13.

2)

& 1992 20 21 Avital

Ronell, Crack Wars: Literature, Addiction, Mania, Lincoln, Nebraska &

London: University of Nebraska Press, 1992 section: 20.21.

3

This statement, and other italicized sections,

are quotes from a fictional character that lives in the world of Morris's

paintings and films.

4 1857

Gustave Flaubert, Madame Bovary, 1857, book III, chapter 5.

5

55 3 1997 282

Alan Cheuse, “ Traces of Light: The Paradoxes of Narrative Painting

and Pictorial Fiction in: The Antioch Review, Volume 55, Number 3

Storytelling , Summer 1997, p. 282.

6 1923

1980

For an elaboration of this point, in relation to René Clair's 1923

film Paris qui dort, see Annette Michelson, “ Dr. Crase and Mr. Clair,

October, Spring 1980.

7

1979 9 11 Roland

Barthes, The Eiffel Tower and Other Mythologies, translated by Richard

Howard, New York: Farrar, Strauss and Giroux,Inc., 1979, pp. 9, 11.

8

1999 448

Walter Benjamin, The Arcades Project, translated by Howard Eiland

and Kevin McLaughlin, Cambridge, Mass.: The Belknap Press of Harvard

University Press, 1999, p. 448.

9 24 13 Crary, op. cit., pp. 24, 13.

10

2000 7 7 8 13 P66

Sarah Morris in conversation with David Daniel, cinematographer of AM/

PM, published in the catalogue for Morris's Kunsthalle Zurich exhibition, June 7–

August 13, 2000, p. 66.

11 P3 Crary, op cit., p. 3.

12 —

2000 36 “

Paraphrased from Diedrich Diederichsen's catalogue

essay “ Updown-Downdown in: Sarah Morris, Kunsthalle Zurich, 2000, p. 36.

He continues, “ Sarah Morris employs precisely this Satie effect

13 20 21 Ronell, op. cit., section: 20.21.
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214× 214cm

Sarah Morris, Flamingo Hilton Las Vegas, gloss household paint on canvas, 214× 214 cm, 2000 Jay Jopling / White Cube
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