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Put the Parkett magazines upright in an array,and you will see that the tiny
pictures at the bottom of the spine form a series of up-and-down pattern. This is
a wave that was premeditated 25 years ago.

The narrow flooring boards in our office are also termed Parkett in
French. These Parkett boards were actually bought in an underground
second-hand shop in Madang Road. Such 4-cm-wide boards of Northeast
China ash wood are no longer in fashion. Just like many measurements and
scales in our life, they have gone extinct because of the rapid changes in the
fashion of our times.

I consider it as the highest evaluation of the media people that they
have protected the initial vitality of other people. Who doesn’ t like to
claim to be a Bo Le, a man that is skilled in selecting fine horses? However,
what Bo Le needed is not only his confidence one thousand li ( 1 1i=0.5
kilometers ) away but also his belief in the horse that is ever ready with
perseverance to welcome every li on its way.

Parkett has included almost all the most important artists and critics
in a quarter of the century; therefore, it is a next to impossible task to
select 14 articles among the over 1,400 that have been put in black and
white. Finally, we decided to narrow down our focus, taking the years, the
categories, and potential impact on Chinese modern art as our starting
point in the selection. These are the essays based on convincing comparison
and comments on the basis of documentary records. In fact, these proofs,
before becoming documentary records, had already been in the possession
of the critics. For these, they had devoted their time, fervor, and dauntless
understanding.

This cooperative theme was originally named “Insight” , but finally
termed “Close-Up” . As for those people that are determined to project
their ambitions to the edge of horizon where there is no gravitation, their
ideals and interests have long been without the attentive care of close-up.
We are determined to return this privileged right to its genuine legitimate
owner. If such cooperation could be considered as a kind of tracing
backward, then we hope that it will enlighten many more Chinese readers
with nostalgia of the future. How much we envy a medium that needs no
attitude! It needs only to meditate the appropriate fissures between the
flooring boards so as to unhurriedly face the expansion and contraction
brought about by the lapse of seasons.

— Gong Yan , Editor-in-Chief of Art World
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This is the second issue of the art media sharing
project “Page the World” , Art World collaborates with Parkett.

To merge two magazines of different formats and to restore
the original character of each other in a symbiotic relationship,
is a new trial for us. At the beginning of the special feature, the
paper chosen for the cover of Parkett is the same as that of the
cover of Art World. The texts are presented in Parkett's original
design. On the margin which is left because of the difference
in two magazines' formats, a perforated line is designed as the
boundary set for the symbiosis of the two formats. The part
below the margin is an emptiness which may serve as a bran-new
creative space like the patterns in the spine of Parkett. We hope
that the “close-up” symbiosis brings to both of our magazines

respective new states:-

—— UNITAG Design, (ZARHFR) Zy&igitaia
( UNITAG Design, Graphic Designer of Art World )
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CLOSE-UP

This special issue comes out on the occasion of the “Page
the World” project in cooperation with Ar¢ World Magazine.
Parkett is thrilled that the readers get the first close-up look in
Chinese at some of its 1,400 texts dedicated to the artists of today
who continue to envision the world of tomorrow.

The direct collaboration with contemporary artists from
around the world has been the core idea of Parkett over the past
quarter century. On this journey with now 87 volumes, Parkett
has accompanied more than 200 artists, whose work has been
explored by renowned authors and presented in its signature
book design. All artists have directly collaborated in the selection
of authors, illustrations and the design of their publications.
The following pages feature a concise selection of texts covering
the work of artists such as Olafur Eliasson, Ilya Kabakov, Sarah
Morris, Matthew Barney, Maurizio Cattelan, Francis Alys, Thomas
Struth, Rodney Graham, and others. All texts are presented in
Parkett's original design.

The cover image by John Wesley is both an illustration of
Parkett's close-up collaboration with artists and a reference to
the more than 200 artworks made by artists especially for Parkett.
These works are currently exhibited in a travelling retrospective.

Originated at the Museum of Modern Art, New York, the exhibition
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has most recently been on view at the Kanazawa Museum, Japan,
and the STPI in Singapore. The essay “Collaborations with Parkett
- from 1984 to Now” by Deborah Wye, Chief curator of prints and
illustrated books at MoMA, describes the entire project and its
history further back in this issue.

Parkett's close-up vision has for more than 25 years been
shaped by its editor-in-chief, Bice Curiger, whose interview is
also included here. What started with a simple idea by a group
of friends in Zurich has grown into a small museum and a
large library of contemporary art, or as the director of the Tate
Gallery in London, Nicholas Serota, stated “a quarter century of
exceptional publishing” .

It is a privilege and an inspiration to look back at so many
diverse artists' collaborations and lasting visions including
those by Louise Bourgeois, Andy Warhol, Ai Weiwei, Anish
Kapoor, Sigmar Polke, Yayoi Kusama, Gabriel Orozco, Martin
Kippenberger, William Kentridge, and many more. Welcome to

Parkett, enjoy browsing and reading the following pages.

Dieter von Graffenried

Publisher, Parkett



L

(PARKETT ) ¥ %

EEay « SRS

U hd | (RS ) BEREAIEE

1984 FE7ERM, ZARMKRMSR—EEERE, AANER
AHBBEBIRS TiEZARERFE ALK Z AR s E M,
“ERATGERMNT, MEITEMITE, B, AR, BN
AT B A S ENERRMEIITE . M ERIEE, BREFARLE
THEFRMIAE, BRERI, EEH—HTY, EBEEMA—E
PHEN? ATERRIES T#IE . XERIRINIER., BATEA
AT —MERZ A LSRR _FENE, REMRFGT. ” EiZ
#1984 FEAINZEEIIER, (PARKETT) F4mLE - FESREHE
BARAIEIY, “HIEERDI—ER, SEUFARERERITER
HGE, BEARUMRETREX RGN, T 2%, 7

(PARKETT ) DLEHIMNEZIR, HLE - FE3EW . “al
4, XFEBEBEWRESENTE, DARRZRTESRITH, 7
CEARMEES Y F (PARKETT ) F&{F “Page the World” TiH,
5 (PARKETT ) YRS NRM &, X2 — g, Fkb
7 - FEASHAIR (PARKETT) . ZARHEMK, RE. WERE, 2
REDHF,

P - B3#ME (Bice Curiger) , (PARKETT) Z&EHIGIAAZ—, MEIT]
HRZESHHT (PARKETT ) Z¥&E4w, 1993 L, HEEAREIEARIEREA,
B ST ZRIITTR,  ZUGRISAERERISIE., H 2004 2, WhiF
AHE(ECZZRRHTES S (TATE ETC) 4w, Mhrhs/elimUE R T
EE b4 JRIEVEHTSUE R ZARE > E8, B 2011 FREEHT ZARUUERZ
ERRAZ—.

30

@PT" Jithaees

Gy —y

“ BANBEBAEAR S, 7

ArtWorld: HE—MNAEIAZE, FEIX 877K (PARKETT )
ZeERT, REREIOE?

Bice Curiger: FEXABLRIZYEEEEATEIEARZFATOME
B, HEEIEEE, X 26 43RV (PARKETT ) FriBItHhR . 32
FRIZARIE SRR R —T,

ArtWorld: F 1984 LK, &—EHE (PARKETT ) Z¥M
T4, HIfF (PARKETT ) 25252 ZAR R REMSETE?
it AR ( PARKETT ) Zeiiklmlift A

Bice Curiger: (PARKETT ) HU#¥J25E LI T s fi &
S5ZRFRWEEAE, Bk, UBNWERENSRENYE
G —— BRI S A e S5l —— (BRI IX MR I IR
R —FE I,

ArtWorld: fEEFETEZARFEAT AR & DR
7, XEELMEEREFE. &M (PARKETT ) ik
BEEARK? ERNEARFEREEHRIEN?

Bice Curiger: FLamisd 1989 4F, FHATHFINLT Jeff Koons
I Martin Kippenberger, XEFEMEE FHEK255), XMAL
CARREF LA, H5IRTERINEIN, —J7iE, WENTH
WEHAHIE N EREEN, BN —T75H, B 2R BEX
VoA AR SEER BRI A, B A T RN R 2 HI7E S
—ARIMDANFIZEARSK

@Pﬂl Jihueen

KFERZARFISG N, BIGE—LI=REH, 1hHeFk
MHEEEBRENZARR, UARRIMTHEREZREE, FHRLZAR
K TIEZ, FHHBRITEANNIAZMIZ . FRIRE=AZ
ARE, HEZERUBNTZRIHEE, HTRRERAEEL

SERFIEERE, BAPHHERESINHEZE, EREARR
M TER,, RTINS R —H X IREHE mEER
S, BRATRIRSIZEABER RIIEIBR, BEE S, AR
FUERDT, FiARATSHARX AN TR E, N FRETEENIEE
B, FRATAUSIE AN,

FHN, BHREE, Bl TAA B ZARFRHX AR
R, FLUENEEN AT ESENRTURRZERK, TR
T, XEORERUEDE T EHNIS, iz - IRENE
fE, BBATE 70 FEARAR 80 AW, HISIFIE FRAMEAITEN LT
UK, BRLIEATE 1987 £ RIRMBEMATE. EMEA I
=R, fRIRIA ( PARKETT ) 323 HI/E SRR E R R8T T
&7,

ArtWorld: B§i% ( PARKETT ) st &0 —17HE —R
SRR . (PARKETT) 2UERIGX AL HFEENIEE
HY? (PARKETT ) AR Z RRHGF AL, XN EAH
HIEIR?

Bice Curiger: BATSERMZEARE —ENE IR EH,
CARREFEMHECHIRIN, X AZE, FATHAMARIA
RTRES IS, R EEHERHE LI,

WFE—AFE, LEEATESSE AR IS Z ARSI
FREAIZEEL, AL ZARIERENBATHRNARS HAEENZEAR
e PRI, BATIBEAS AR HARARLE M B R I A N BRI
ZARFEMZARIERIISCE, BXARFZEREIIRS

BATERIRMFTRE RS T 2R B —— bt , BATES
ZARIEE, BAPvETEEAEEIIEE .. frE M sE
2RI, MEAEENTIEARNTEE, BATEBREFHR
B, BB HENRE ST I, BTSN X — 1A
WX —NERRENAIEEGIEE . CENEEEFTEAN,
WHEMHEARRN, BB T SCE RS L 2 TR,

ArtWorld: EEEH - 4EHBSE:  “TEZARGUSIEHIR, B—FifE
BB XA TN, 7 (PARKETT) BEAFTERT EHIRME?

=

31

Bice Curiger: 12 —HRREMNHEZHY, 2R
(PARKETT ) #H#E 40 MERKAEE, HERE—HXTHR
ZARBVNELHRY) . EREE —ERA, ABRAY— 5 e
—EEBZEIRI_ A9BSR, HARA GBS/ ( Dieter ) iHEX—5H,

ArtWorld: (PARKETT ) TEHARIFRIEEHEHNEE, X
AJUEHE —FhEER A YREREE (WOIREE) %7,
HAIANZELE (PARKETT ) EWESEHREHAER? N4
TN RRINFISEE 2 [RIFI RS TR A B ?

Bice Curiger: 7ERNRINFEINH M EEA — 4R 230
BONETEE, XN A ERIEREE

ArtWorld: XFEIE, 2856 SRPETHOEE? MW=
RER BT ASEHIEFHY?

Bice Curiger: TR FGRTEFTAMNRINFIEZR ETEREMT
A, EWEMAMSEMREER, RMIRE—SHE, S KIRe
ANRRIERES . RERESEWIES < —MELEERFTH T4
%. (PARKETT) E&HBKH 30 ZNMERNERKELAEE,
BITRREX— 5, HFEARIZE,

ArtWorld: (PARKETT) E&MRELHER. EREEIFE
T LB T RN B4 ( PARKETT ) HYBRE? B7EHRE
EARFEINSEERE S, AIMREERE Lo R &
fiRRE

Bice Curiger: MIZEZR, FRATHABTIEEIAIMMIZR, X
IR EVEE AR R IS TERR,

ArtWorld: X HESRZEARBIEIG AN ? Bmd PR i=iE
BRI TFHESY R ZEARIER?

Bice Curiger: S 9 HEaZEALEAI L. FRBIEEMIT
L5, WEWTREAN, REPLMEWAL, FIFESZMWATHY
ZIOMEE, FRURKHERZHE — B ZARK . R ARIEE .,

ArtWorld: XFHERZEAR, AMTEEILIEENEI=H
G, (HTHEBIESINUE Rl E R Z 2R e TR
HZARR, REREZIRIGVE ., XEHEOY TRMZ ARG
RO, B— BT, RN RS RS &R
TR ZRZ IR AR?

Bice Curiger: (PARKETT ) AYIGE B ZEARFAUBITHIVE
i BATHAE, W—NMZERKME, LLEHALERE



R, EBRME,

ArtWorld: 21 HIEZHZERIAERBEERNMUETA?

Bice Curiger: 21 W2 ZERIGEEANAIERI—R AR
FEZRETHE, ZRMAGELE.

ArtWorld: AT AZARHMAILEE? ZAR AR R H
B INIIK

Bice Curiger: 5ZARFRWEZAIE, DUBWERZEME R
BN EMKE, REE-FESREINAR, RAAMINEZ
REFMATIESR . BATRISEBAEIEANER,

TR, KESRERPEE, HERFE
FITT A PIBRAR BAT XA TSR AR B T RETE

ArtWorld: ERRBARMSGEF M MAERNZER? 4
BE—MNERARTLMIIT— N E IR REfIr 2 AR SRR IR AR
[ AUEY

Bice Curiger: HESLARMEIAILIN “FRHRET — MM
Y B HET R . (HEREXFREIITZ A
zht, ERXBIET, — 6RO LG = MR A
&, MAEDR EOTLIAERKIEG RN, mmREENgERER
— NREEHIHITT , FIERR LIk, BERE—NER
HRMAHIA ., XABBAET, Ehamn, BERA—RSUE— RN
KR, ERIERITE, (RAIDIERERIRE AR HIkE,
XERMEBLHREEEX  ZARIER ., FRMS, REZWREHEH
AR, FIZARFE BTSRRI MR HTII o gErE,
B BB R RE T T — LEBR I —— 5 e A YRR AR 25 OB
Hl, WEETEIZARMGH,

ArtWorld: #RETRRIEKE I RN ZEREH Meret
Oppenheim, Georgia O'Keefe, Martin Kippenberger, Fischli/

Weiss, Katharina Fritsch, Thomas Hirschhorn, Sigmar
Polke, WRAVHEL—THIE, W12 M—Io_MIEEL
. BRI ZARME . BraF X sliEE . A
FRER A — AN Y, REXEZRFARIFHEE
BHERHZARR, EBREATES ZARE? BHEEERAARRIER
R4 EAT2REHET?

Bice Curiger: FRERKIHIRZ MR KIEIE TR R AR IE
7, MR MEERWGEIISEARTE, EREERN 16 HEZ]45
Ko FI—=1AFERBIZAMET, XAPUTE 200 FELIRT—REE
ARGz, MFFAERRENEFHREREDBUASRATE, XERME

32

@PT" Jithaees
[E ETFRMSE—FEENEE ., FRaBRUNREEFRSEZ
REFNERVEFIGIRIRHIREH

ArtWorld: JBISIEFERAL, H 1993 Fig, EHERERHSE
RIBHIZERA . 2011 ARSIV RIEREAN . FelTaHA
ErFRYEHIARSR Y Eam s AR E AR R

Bice Curiger: FMEEIE—NZAREEWSI KA RAIET
£, EEMTHREESMAR HEERZ,

FINRBAR S BRERTEIRS [FIAKR, FERRIIEEEE 2y
MZEARME LI EEAE S TR, RN hE R B SCRIfE
R IIRERE . LEANERFT SRR E R EIEE , FARIEEZARAR
B, MEREARNEERR, bl “BEEE4”  (Birth of the
Cool ) , “fEHIAE” (Hypermental) , “¥/BIVIREE" ( The
Expanded Eye) . MURSWT/RYT, FFHAFILIEXS HEZ 24
Y, Raf e & BURTX R ARSI T SEAUR

ArtWorld: EEHrERARISAIES:, Mt —E,
AP S B T R R A B, X FEE R R
WTREMS IR AN 47 XEEAIERSH AR 2 AR SR A RIS
i, WS R AMS R LT

Bice Curiger: kS8 XAE @A —FELLE S R T
WAR—XFPE O, XFEE, B —T T, 7ENEERE
A, BREWNEARWRELGENE, ERERRS SN EREELR
SRR, XTSI Rt 2 B S A AR, &
SSHYRIA G T — N AR — NERINE 2, (EEREMEIEX
REATAERR AR DT,

ArtWorld: EEEEARE T 2011 FEUSHAUERIIED?

Bice Curiger: FHIFEMNFH, HERZ+HMHNIE, XK
B,

ArtWorld: EUUAEBIEIEN . B, SRIHZE, JHMSER
MERZARR, XEERAEARNEL,

Bice Curiger: FRITERAHATRORME:—HIR —MA
INAB LR Z N5 R LANEREE T R T T — N RBEETR,
SRR R LIDE . LS fEiX BRI, RIS
B A SRS, — R, PIRFRPE AR, (EEFRRAREIRT
B TAEZFET . BRIEEBRT, SR SHATIEN
“EREN” —FITLIE,

ArtWorld: 7EXMNEZEHIHSR &, fUFHIRENREIERE
B, BaMiEix—se

Bice Curiger: ZHRRESEAT——TEFNFY 2 RIRRE A,
—NEIRERSRRE, — N2 RUPEX EE RN

@Pﬂl Jihueen

1984 fE &4y, 5 (PARKETT) 25 fEM&VEZ %

Gtk - 455 (DEBORAH WYE)

“BAEECE—FhEm ZARIIEREEN, AR
FERRIME, EEHREASRRNFOWER. " D XBEE
Parkett Z4i& 1984 EAITIS EHE, BXAKRTUAREARREE
HFIEIFIRI BRR. XANERZIT 2009 £25 86 BN, MR E1Z44E
TEdmiE T/F_ERIBKAL.

{PARKETT ) JiH
/

20 e 80 FREH, —HIEARRMIIIALZE T HRKER/K
IR SEE ZARFHZR Z AR ZGRHIBR, 117 BB AR A
WIETEYOEE RIIAEH, & - FESER (Bice Curiger)
AR - (1554 (Jacqueline Burckhardt) . {5 - Zh&
(Peter Blum ) . {K/REF - Pl (Walter Keller ) , DIAJS3KREY
i - Y5 - 358 ( Dieter von Graffenried ) , RECIIH—11H
DUERGEIAT], 1k “TEXF RIS S TR A SR st i
. 7 2 SO TAh— B ERFK A TIEER S AN,
FEILHAT 5 ZARR ZARBR S 1E R+ B, gk ZAR
K2 S5EHAENRELRE: MITHRARAEE, MdmEm
WHRREST, SEEE IR R I G — S I Z AR AT
fEZE EFIEWATEHT R E =L, K5, WITEsHBIEEME
AREFZEETHAER DT 5%, HAiis s has LT s
MR E0 ., HRMHFANFHRLNDAZE, B RFEEEIEL
TR RN A R RIS H AR, (EREITAA
AR EEN,

XA FIERHIEHARN, EE&FE X 55E 725
O T iER, GeiEATUEE —HAZeER R — 449 ( PARKETT )
HISCEMENEIRN, SEARR TITEG ARG IR+ E R
BRI, SRIEIRROX ANMEIE ZiEIE AR EEARHBAR
(parquet) , 28 “SF/RMARBHRIRE" . IR T X
MASEDIEEINIRIICR, 2 e B ADARRIRIEE, K

EiER - 4558, AP ZARE ( Museum of Modern Art, New York ) B
JERIBA, W M AREE S

33

NERTLIEEE S A B IR . BT BRI R 8 T iX A
HE “REEHAE" W “REZZE WENKER, HHEH
“parkett” 5THERIE “KEWHE” ( parakeet) HISREARIL,

TR ERER TiXE “EF%” (parking lot) Fl “fH#&”

(luncheonette ) FHER . BIRINIHEATHIMRE, JREN]
TR T RRAZGENEEE L HIE ARSI, X SEEE
1 SRS ARG S HIN ZARF R S E & RIS AL TN
SRR

25 5, BT S5 ZARREIEZIN, (PARKETT ) %%

EBHHF 5T 800 ZEFITEAE, FRENRITEDEXET
11, 00013, [EIESA—LE5ZARREIEEREREERZE,

(PARKETT ) 3£18 7 XYL IF AR S AN =L 2 — TS
KRR, RERE—EEIFREMA, BEALECHRERL
R, TE 19 #4280 ER—FWRE—NERREXN KAV
R, ABTERSR I ANSRAE T SOX — 2R B & bban ¢ A ETE
1& ) ( La Revue Blanche) FIFATISHIZ AR FHETE 524E& —[F]
1T, ERAHERMEERTINER. 27T 20 e, &
TEF IR 71X — R8I0 AL . A LR B ABEAHESNRIER
oz, BIan CWHRSE Y ( L'Assiette au Beurre) . ( NEREEA)

( The Masses) 1 ¢ HIAEREEA ) ( The New Masses) o EAHHIN]
RZARFNEHFEEHREN TR EERIE SSHRARE, &
TGl T —E4ed, MR ETERERE N, IS FE AR EIE
ER I A XS TE, 18 20 e 60 MR, —AM
BERFAHHTY (SMS.) ZukmEtt, §—HHMUES T
FhEFL—BHIVE RN E R ERE I, X e fE Sk E 5d BT
& (Christo ) . B - EHEHFHNE (Roy Lichtenstein ) . AR
(On Kawara ) . FIZYEER - BIF5HET (Joseph Kosuth ) 2R,
SR, (PARKETT ) BiHEFiBEBAMEHITESZ —H 25

FE/R - i ( Marcel Duchamp ) HIfES,, s FE 514
BIAZEMOETE . BRI ESPRERI RS LIERIA,
AR  FIRFENMIET ) ( Box in a Valise) 5 ( PARKETT )
I E WA AN, 1941 4, ik 7 1ERRIEE — R :
—DFREABCE — M OB RRE, B2 ERF




IR I E S, MR ERTIA S — A Rl s Es)
TH”, FHEZEIUERISZH T RY 300 HZERIIAFRRA. N
THEBXMESEWL, (PARKETT ) HUZmiE BT T LUELS
BHGERTOWEHRI NS ZARVER, IR ElTRA—f “A8
fE#IE”  ( Musée en Appartement ) .

[T SZARKWENE, (PARKETT) Z¥aif 24t & fhd i
B IEESR . ISR SRR R H A S R AR BB E
KRR, ERIEITSEZARRHEHANEIEEN, FEE
HEE5WRILMEE: ‘R (Cumulus) , ZYEMSEEFR—
NI 2R 2 B0E — (L Z AR R MBS R R T B 1F

“fHE”  (Balkon) , N IRMT —4 “M—FHEEUIZ, &
BN AZRIGRTHERES” BIils; T SRERENER
(Les Infos du Paradis ) NIMREANE “FEd. BN, FEUAE
WK, XEZTNER, LS TTFERESTEERE
REFBFEERIISCEE, FERRT — R FIsn, X Fisi s 45 42y
EREEM—FT T, FFERNT R CBAEA” . XEHEH
BT —FEA, SEAmEIRTR TR

FrS HRREHT: 1984 £E2 2009 4F
/

WA TR E SR ZARFSRE R OREAR ( PARKETT )
e, HOHSEESERMEARKRENL - EZF (Enzo
Cucchi) &1E, JXEIZGR, FEEFLUMIRR 6 S SR i 22 Y TR
T —iREER R EMRRE, HRE BT iz
—7RBIfM, BIALAE 80 51, FIERFRIEM ( PARKETT ) Z¥
HLT BIiSEE 2, 1RE ZARRER S FXRER T IA B TR, (Hib
HIRZANRBEEIEN— DRI IERSROIE, &2 EKE
TR — e GRS, #PRER 2 2SR — L E R E
e, FEMRIRE TS H 2R

(PARKETT ) Z¢RFritef & EII Z AR R AMATRTHI/ERY
%k, #REB ZRNRAMD R ZARE RS,
Fean4T 1911 RS2 - fi/RIRIL ( Louise Bourgeois )
A LIt T ARTEH AT 1969 EHFLIETS - HeE B R
(Vanessa Beecroft) , XEEZRREFFE ( PARKETT ) Uei¥
AYERIN S, MITE ( PARKETT ) IR EF, FRATATLIERENCE
EIMAENNETIBESNHES ., BXRESHBIAN T, RIT
ZARMDIEFRE R ER . TTRZAR, ONFENAE, 250
MG B LR AR R 2R G R AR RIS,

EEal— AT S S LRSS A TIGI T, EEZARK

34

@PT" Jithaees

FITET (Mariko Mori ) FIPE/RYE - FHEJE ( Sylvie Fleury ) —
FEIERI L AR, BEaTARNER, HBEZARULESG
LEFEER, BT LU AT e O EAREIE T — Mt E
CHRRAS, ¥E&SZN (REE) (Star Doll) . FhEIENIEH]
T LT RS RS — AT R R, £ (e ARIET
H) ( Her Mistress' Toy) o XMFIEREREA NHORFEFIFEE
Fterte : BRATAI LA+ — AR CARR IS B T AR A R B Yt e B
W, NIRRT IR EMES; S LUAZE— T Em
B IR, TR DHTHEEER SN, IR B NAIREE e
BRI A, 7R « K5 ( Kara Walker ) FI/ERFPIIEE T
RO SEuaRE., HEARKMREES (Boo-Hoo) , #Eit
EVA BRI E SRIBE TH SR A N —E, MEHRNES
BEVHRRIBY S AR 5 HAA SRk 32 SCRIHIF AR B &R,

LRI —FIBK ], 5278 - K& (Ed Ruscha) & HUEN
N IBUR AR T S BN E AR SEAN T NN AN S 7F
SEREIRIVE S, (MR 1/2 BEREEY ( Hell 1/2 Way Heaven) 1,

R A X 5445 AT ARSI T2 & EE, ik
P FEANGEFTFEERE, TR T I A
AFTALFIAE I SIERE,

TN HEE
/

R E 2 51TV AB IS S R AR R I 5 (2] T 1558
ENBEANAE L, BN O ES, B RaElmnE
PHHEFIEEERNESRE, XMEBEIRY (EREE) (live
de peintre) . EEIZ (Picasso) . SFFHT ( Matisse ) . KZ
(Mir6 ) DURIFLEMZEARSE, HEAMITHMZIRE ., AiRE .
RZVE ., 2 ENR ST RIS SORMEES &, B 7 —EERImEL
FOfER:, 20 tHe2 60 R, B—FENy “ZAREZHH”  (Artists
Book ) FIIIR RS M5 : XA R AR B AR AR ETRIAR
SREIERDY R R A REE M. 2EIX BREEAR T SCIYEA,
IEASHSER) “ZARRTH” BokE PEEREE ) =REE
B, MifEREAEKEN 7B —MR AT,

(PARKETT ) ZEHVESHIRNG T3k H X KPR ERR
WHSREAETR, BN T —HENRIR, RN BT
HRIF T XEZARR, AT EE . ERCUA ST OF AR E g
HEI . &/REF - 25 ( Charles Ray ) & 5WHBEAZ &R AR 19ES
THEABIREEINZN - IH3E2% ( Tatjana Patitz ) , XHEMEDGIE
HVE S HR AR R D — 385y, IR AR EPRERT R B HR R, IE

@Pﬂl Plhasts

BETZRES., WEAEENAREZH, SCAFRNE, &H
F—F4 9 SKIA—MERRERIE, BE AR AR
B, g LEEEHERIR, BERE, MEHENE,

CARREWE A —ETEN (PARKETT ) Z4& 2 RIE
SIERIER L, BUESTRRE K T IEMESMMZRRT, B
EHED - 152 - %42 (Alighiero e Boetti ) TEMHINH ST hR
EHRIERNLE, BOURFFIMI— T, FEHRRRARZGES
WERATERINLE BT T — A DLR FRIESSy . RURIEHE, 1R
¥F - fE/RH& ( Gunther Forg ) AthE SHIRHAE BRI OR
ERGX ISR, PR S — A R HER ST
i b Bi— g asmm A B S Z AT E A - B
ZEFIR ( Georg Baselitz) , fBifsf 7 EARGEREAIN ERE
RE SRR EE S, AT - % (Brice Marden ) Al
ZH4E - B/RiEb (Robert Wilson ) , flifi TEBARE TR AR ENS 2%
Er &R E,

HEZARZNMAITE CHIALEA 2 R & 7 Mz /N
Fo BT - BAAEREETT T 80 AN, GAREERE T
ARF AT I El = MBS AR PRI A, BSE - iR A

( Raymond Pettibon ) ¥AHAIMFHUE 7 MAEEL FIF RS
REEHT . PEFSEL/R - /K53 ( Sigmar Polke ) HfE T 50 A& &
5 (PARKETT ) Zaas—#E —Hef -, (HEmERITVALZ/EE
ISR R T E R i F RIS IR TT, X HERIGEE
WHE T EFNFEEATN,

(PARKETT ) KRR ARSI A T E IR AL T — AN
LG, ES5EABE 70 (ZARRS5H G, HPRRLE AGRE
TEEHIIBIRE, TERERAZE, MRS ASIEERY
20 TWHEEHITHIT, ¥ - BF= ( Cindy Sherman ) [FRETF
HRREE LRSI R M S50y ( PARKETT ) Z8EGIERI— R
SlsEBR, FeAET —MBIRERI TR . Bl EIR, & T &k
PHIIERE - FFEHRE ( Damien Hirst) WEIE T —M4 AZVMERE
RIS FTET

BT (PARKETT ) Z%:555 15 HAHY, 4miEfl TR0RE]EET]
EHMRNBENES — NS ZRREENT IS, BFEERE
KBRS — SR FRIFHERE B2 L, XA RGFESD
SERLT o TREEHRT - OFEE ( Christian Marclay ) XML
EENTE LRI ETH AL (Beatles) PUMNEREMISLE, @
/R - ¥EZ'JE. (Niele Toroni ) NIFHZEEIZEHEGIHTH T —iK$b 5
W, 222 - 354N (Ross Bleckner ) ISR IERAILIZIEA
HAHEE RIS,

35

ZARELRE
/

1EZ ARG F 2% HH AR — TE RS HI A A BRI
TAE, NFtHEE T — 250 ZHEE ZARERNERNHRY.
— IR EEENZARFATET BRI S E B2 E T )
TEHIRL S, XU A 2 3] T AR 5 A A AR AR
B, EEAnZAARER - 18 ( Ambroise Vollard ) . FHESR « =
K - BEME) ( Daniel-Henry Kahnweiler ) . 24§ - 334 ( Aimé
Maeght) . BHZP - EZ'Hi= (Tatyana Grosman ) 254,
(PARKETT ) HIARIYIX B 2% 75 004t HBLAE 73X S8 5 19 5%
W, MERBARER R AR SEIARE “BE” N,
BATRZARFAHEM THENREERIER, ity KT
HXEAGRIEAR, WA TN SRR R X e, H
(PARKETT ) Z<BHHIER QIS ZARERIAAEN =
MU RE, XUETARMEE: T 2EIRBNIESS, AT HES
LHmMEENARES.

( SCE SR JEERRANEER], EH (1984 £ES, 5
(PARKETT) 25 fFHIEIEZES) , © 2001 LHAMRZARIEY
M, MEHRHE, e kEMERET (PARKETT ) 4¥%E 2009
F 25 JEELSTIFER. )

1) 5IE £ (PARKETT ) Z¥HR4mERIELI 2000 FE T8 M 5204
REEIIZIK
2) %15 - PFIEWHRAEIT T 4E, FETHAMIES: KR - Y8
(Walter Keller ) B /EGISZ THIINZE (Scalo ) HfRH:. R1& - BHI/RE
(Karen Marta) . B$Z%2 « il ( Louise Neri) . #l - &IE - fibLif
#E¥R ( Cay Sophie Rabinowit) ( HIFTE - F#H4#/25E (Ali Subotnick )
P ) . DU - 2555 ( Bettina Funcke ) ( EHZK « PEA&H) ( Jeremy
Sigler ) WhBh ) HIERALNRE. T EREDT « F/RE/MR (Mark
Welzel ) o Hif&ATHELBHFIEET - (25T ( Beatrice Fassler ) FIZ2f8E
AL+ JEZA (Andrea Urban ) 43BIFERBRMAILA LTI 1T B LIEH S
HBHr - Fli# 48 ( Mathias Arnold ) £a5%, ThE#HE TIENIEYEA] - HiftZ%

( Nicole Stotzer ) $135,





