30 ARTS

Works of finest artists under one roof

‘200 Artworks' marks a quarter century for Swiss journal Parkeft’s travelling retrospective, reports EMILYN ANG

[EEN'T babeve in
wrt,” Marced Dasch
SETEN TR declured,
*1 bedlev b artists.”

Theee artist a8 soli-
imry and inssne gon-
i 15 & masch eola-
kratod image - a
badge of honour, sven, 5o there's oo
bestter way to challmge this sortype
than by putting these artists together in
ome of the most prominent oollbora-
Hons of oner thme = “ 200 Artworks 25
Years Artists" Editions by Farkell .

e exhibltion, which opons Liday
nl the Singapore Tyier Prinl Insikome,
marks & quartar conftary for the Surich-
bazed purpal’s ravelling retrospective
b unlsashes o remarkable [nierplay of
idean, mediums, styles and persenali-
s throuwph ihis publicabion s histery;
twrnlng the conespt of the traditional
una-artisl retrospoctive an s head
This COETH IS hamsive survey of ever 2K
rarn mditions travellsd from e Muse-
am of Modera Al Now York and
Whitechaped Art Gallery in SE and
mas] revonily, the Z1s Caniury Muso
um o Covismmporary Art, Kanarawa, Ji-
pan bofore handing tix Singnjsm

With idlosymeratie assemblages
From Danben | Trst's piag pong ball oy
ering on the hot air of & hair dryer to Al
Wirhwal s handy gilded Oy swotier, arts
the collsborations form o eoflective foron
i b reckomed with. Contempernry art
heavyweighis make this a risky ywontaro

they challenge the raditenal hilerar-
chy of the arts, scramble exisang ans-
hetle formulas and diskodge the su-
pramacy of sariows ohjocts, Buf they al-
s alfer the promise of muliplety, ano-
nymibty and unpredctabidity = and thal
of the unknown,

Thanks o Perbrin's remarkahibo fore
sighil, all stars: through its 25-year (and
onsinny o) par ey = think Danden Hirat,
Amnish Kapsor, Andy Warhol, Lomise
urgenks and Moo Cafielas - aroe
“mn ™ for the show. Grooped via the
malic affinity, ralber than by steiet chro-
nobigly or moediem. they inhabit Gy
main eaniEmparary ving spased: Sid-
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Rarn: (Clockawise from aboee) Warhal's Photo Editien for Porbeti,
1987 Kapoor's Cnddtdea, SO0 Serst s Poal Gaoed up Musi Lo
Dparn, F9904; and Kopax" Inflniable Rolloon Fleaer (Yellow), FPRFT

dla, Faytunm, Ward rabsi, Ciy nni Car
den. and twe smalkber arsas such as the
Hl'ﬂlhl“: R and |"||l|} [ hrsbesr Moim

Fach B meticulously furnished with
ohjecis thal oll & stery abouwl the
oy and s inaginary iccupants, “It
b5 possible to Enagine the edidon works
In mn apariment sotting with difforent
pomms, where art and life mest.” ax-
plainsg Eml Fu, directnr, Singaparn
'vier Print Imstitue

The Playreom faatures whimsical

el il ulujnll_v. wipcly ms el Koy’ Disflad
able Ballson Flower | Yillow) oebelarat-
infl innucenos and child-liks owe in
flights of fancy, Far gritiler is Mexi-
cati-bansd artis! Franck Alga's Ghalle
Colleetor ouifitted with magneis and
raller skates, inbdally designed b be tok-
on tharoigh e stroets of Mexkoo, s8racl
Ing waste wid tse poll of the magnss as
a demunstration of the *polltes of s
wival™

Mesl Andy Warhdl and Anish Ka-

poar o the Studla, whars [Dilmets
works bring their porsonalithes o life
Warhol's Fhote Editton for Parkeit
(which was. sadby. signad three days be-
oo the srtlst’'s death) lakes caBtrs
stage, while Kapoor's edition work
Limkighesd, 5 spatisl funmsl oo iraption, al
so inspited by his bcomic inetallation
Marsyas ot Tate Modern's Turbins Hall
im 2002, exploits his parsonal fears of
fallizig

I thet Ciity, you'll experince art with
a politicn] sdgh or a ealthy dise of so-

cial commentary {think Al Webwsaed's gikd-
ol Swatter and Yang Fudeng's black
and white photograph My Huang a1 M,
Last Might).

Howrewar, the mest infloential contri-
bautions o Lo modern ghihal wardrolsn
are found. hterally. in the wardrobe
Sow rikre wilition works [ohviously ridlad
el o clothes and bedreem iemsi smch
il e hairdryer in Dumon Flireg s 1994
creation, What Goss up Must Comsa
Dviwim, mend Mariet Oppenhetm's Glove
mads of goat suede, embellished with
illkscirmen anad hand-stitched vein-lika
mitf here,

Art's enduring links with natur
bring together Karen Bilimmik"s Bapuon-
ool n ppindle of godd thread rosembling
cart-ofl bair oo o bed of moss. referanc-
ing mystlcal, subverted mossagns in
falry tabes, while Aodney Graham's
Weathar Vions pays irebaits o tee diree-
toms we take in life — wherewer the
el lilirwis

The Reading Room celobrates the al-
Umaln codlaborntien of word and s-
age. Here you'll matbee this Brosdth and
dezpth o varieus mothods of collshora-
tion betwean Parketl and (s artists, in-
cluiding the sditlops, lseris, spines, ovy-
ore and design of the publieation. Por-
kefl's recanl volumes, skobchos, leiers
and Nanky page ar projecis olfer view-
ars sonln] respis, whers such page
and each vall i5.a blank canvas

Nanrby, o site-spaciflc bsts Batbon of
Takking Light, where light balbs are
siimulsted by artlst's volcs, can be
foamd in the Toary Crirsbar Room

Porhaps this exhibition serves as o
vizual ndd - a4 kind of bank canvas = o
ok Singupore-hased artbsts hinking
atwat their work. “10s a nice opporianl-
ty for bocal artists b sen somithing dif
[orent,” acknerw sdges Eov lEu, Afar all,
art has to do with knowledge and ex
pressinn. "Ik takes o [Helong jumrmoey o
knew that you won't ind the answers,”
iniips Jacguaeling Rurckhardl spoior pdi-
tor aned omar of the Bvunding mwembsers of
Prrirll

2N Artirerks 25 Yonrs Artisty’
Edirions for Parkent' bs on watil Suly 17
i the Singapors Tyler Print fnxtilste
Adnissicn iy frée
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